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of Chinese poetry saved him, during the 1914
war, from total descent into badinage and satire.
During the same period he drew more and more
from Corbiere and Tailhade without losing touch
with his old loves,

Through the cheap and brittle wit of M&urs
Contemporaines we can perceive an aspiration towards
a dry casualness, a lowering of tone in an almost
contemptuous detachment, which justified itself
finally in Hugh Selwyn Mauberley (1920). Here
the translator, the painter of images and portraits,
the eclectic cosmopolitan, attained what was lacking
in his previous work, a sustained conception ; he
achieved it, as Richard Aldington attempted later
to do, by autobiographical reflection. The whole
volume, and not only the title-poem, discussed the
poet's relationship to his age ; it is a melancholy
stocktaking, the expression of a personality and of
a narrow artistic ideal.

Starting from his conception of himself as the
Flaubertian engraver, Pound showed how even
love was implicated in this " fundamental passion,"
since the desire

to designate
His new-found orchid

could only be achieved in retrospect, after estrange-
ment and ** the supervening blankness." In E. P.
Ode pour Faction de son Sepulchre he criticised his
early aim

to resuscitate the dead art
Of poetry, to maintain ** the sublime "
In the old sense.    Wrong from the start. . , .
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